
It was the vision of Dr. Carl G. 
Howie, Calvary’s pastor from 1956 
– 1967, that the church have a 
worship space smaller than the 
sanctuary that would be suitable for 
weddings, funerals, private 
meditation and other special 
services.  He wanted this to be a 
“chapel center” that would include a 
library and a lounge.  As a result of 
the generosity of many members, 
the money was raised, two 
properties on Jackson Street were 
purchased for the space and the 
Chapel Center became a reality. 

The Kit Stewart Chapel, named in 
memory of the son of Samuel 
Stewart, was formally dedicated on 
September 29, 1963.  The late 
Edmund B. MacDonald was 
chairman of the Chapel Building 
Committee.  Current member Roy 
E. Brakeman was chairman of the 
Dedication Committee. Two 
months later, on December 1, 1963, 
the Scott Library was dedicated in 
memory of the Rev. William 
Anderson Scott, who in 1854 was 
Calvary’s founding pastor. 
 

The Chapel has a 
Swain and Kates 
pipe organ, located 
in the balcony and 
a grand piano on 
the main floor. 
There is seating for 
approximately 
175. 
 
In addition to 
Calvary usage, the 
Chapel is used by 
community 
groups, including 
Boy Scouts Troop 
14, Calvary 
Nursery School, 
various choirs and 
as a venue for 
vocal, piano and 
other instrumental 
recitals. 
 

 
 
 

 
 
 
 
 
Faceted Stained 
Glass Windows 
Stained glass windows are often 
called “the handmaid of 
architecture,” inasmuch as they 
must become an integral part of the 
basic architectural design. Thus, 
after studying plans for the Calvary 
Kit Stewart Chapel, the Cummings 
Studio recommended faceted glass 
rather than the traditional medium.  
Closely akin to the finest art 
qualities found in stained glass of 
the 12th and 13th centuries, faceted 
glass inherently possesses vitality, 
extraordinary depth and richness of 
color which only time can bring to 
traditional stained glass windows. 
 
Fully an inch thick, the faceted glass 
is set in exposed aggregate concrete, 
adding much to the feeling of 
stability and permanency of the 
Chapel.  Liturgical colors basic to 
church symbolism establish the 
color scheme. Variations may be 
noted, however – the orange-reds 
and blue-reds which so enrich the 
total effect of the windows.  While 
the ruby red appears dominant, no 
color is independent of those 
surrounding it, but relies totally on 
interrelationships for its emotional 
impact. 
 
The Celtic Cross, which was at the 
time the symbol of the Presbyterian 
Church, is the dominant figure in 
the large center window – flanked 
by Alpha on the left and Omega on 
the right.  The circle of eternity has 
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been emphasized for its symbolic 
significance.   
Note the free-flow line in ruby 
which is key to the entire window 
plan, suggesting freedom, eternity 
and the ever-active thought in 
church today. 
 

Vertical Windows 
Dedicated to the 
Gospel Writers 
The Matthew, Mark, Luke and 
John windows are on the East Wall. 
Again the free-flow line is used, but 
the lines vary and each is of a variant 
but related color.  Note that the 
ruby of the free-flow line reappears 
in these windows as a red band 
running vertically.  The symbols at 
the base of each window – scroll, 
pen, open book – recall that these 
men were also Gospel writers. 

Starting with the window at the 
rear, MATTHEW is represented by 
the winged man.  It was Matthew 
who emphasized our Lord’s 
humanity. MARK, in the second 
window, is characterized as the 
winged lion.  It was he who 
preached the royal dignity of the 
Son of God.  LUKE described Jesus’ 
passion most completely in his 
writings.  Thus, the ox, symbol of 

sacrifice centuries before the 
Christian era, is used.  JOHN is 
symbolized by the eagle, because 
“from first to last his gospel soars on 
eagles’ wings to the very throne of 
heaven.” 
 

Clerestory Windows 
with Symbols for the 
Twelve Disciples 
Each window is meaningful in 
recalling the lives of the Twelve, 
chosen by Jesus to be his first 
disciples.  Symbols used have 
become traditional throughout 
Christendom.  Descriptions start 
with the first window at right front: 
 
PETER, first to be called, is 
represented by gold and silver keys – 
one to heaven, the other to hell. 
JAMES was a great missionary along 

the shores of Greece, Italy and 
Spain.  His sign is the shell, 
symbolic of travelers.  JOHN, 
brother of James, was once tempted 
to drink from a poisoned chalice.  
He did so but was unharmed.  
ANDREW can be identified by the 
cross on its side (it is said he was 
crucified in this manner) and by the 
anchor, recalling he was a 
fisherman.  PHILIP is represented 

by a basket and Tau cross.  He had 
doubts regarding the sufficiency of 
bread to feed the five thousand.  
BATHOLOMEW is symbolized by 
a peculiar sword and open book – 
depicting his preaching mission to 
Russia where he was martyred.  
THOMAS’ builders’ square recalls 
the tradition that he was saved from 
martyrdom when the King of the 
Indies found that by preaching the 
gospel and giving to the poor, 
Thomas had built a temple in 
heaven for the King.  JAMES THE 
LESS journeyed with his brother, 
Jude and preached the gospel.  
Thrown from a tower, he was 
unharmed, but was latter stoned and 
beaten.  MATTHEW, a tax 
collector of dubious honesty before 
meeting Jesus, later repaid his debts 
three-fold.  Hence, three bags of 
silver. JUDE, sometimes called 
Thaddeus, traveled widely with his 
brother.  The ship is his symbol. 
SIMON, companion of Jude, is 
represented by a fish impaled on a 
boat hook.  Simon was considered 
the great “fisher of men.” 
MATTHIS, selected as Judas’ 
replacement, is symbolized by the 
open book from which he preached 
and by the double-edged axe.  
 

Frescoes of 
Reformation 

Leaders 
The west wall of the Chapel has 13 
feet high true frescoes (painted on 
wet plaster) of four 16th century 
Protestant reformers. These were 
designed and executed by Lucienne 
Bloch, with the technical assistance 
of her husband, Stephen P. 
Dimitroff.  Both had previously 
worked with the Mexican mural 
painter Diego Rivera, from whom 
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they learned the ancient technique 
of Fresco Bueno.   Five months of 
study and research into the lives and 
writings of these four religious 
leaders preceded the paintings 
themselves, accounting for the 
authenticity of detail which so 
enhances each mural in both interest 
and design. Descriptions start with 
the front panel: 
 
MARTIN LUTHER (1483-1546) 
is shown clasping his well-worn 
Bible with passion and tenderness.  
At his feet is the charred Papal Bull 
“Exurge Domine” which threatened 
his excommunication.  Above him is 
Wittenburg, the town where he 
studied, preached and lived most of 
his life. At the left is one of the best 
loved hymns he composed.  The 

frontispiece of the first edition of his 
famous translation of the Bible into 
German can be seen below, and one 
of the many spirited letters he 
wrote.  On the right are the words 
he uttered at his trial in Worms, 
which represented his final schism 
with Rome:  “…My conscience is 
captive to the Word of God.  I 
cannot and I will not recant 
anything, for to go against 

conscience is neither right nor safe.  
God help me. Amen.” 
 
JOHN CALVIN (1509-1564) 
stands at the pulpit as he was best 
known, a teacher of ecclesiastical 
discipline, pointing to a passage of 
the Bible.  Above him is the town of 
his exile, Geneva. Some of his great 
tracts are used below: his book 
“Institutes of the Christian 
Religion” in its earliest Latin 
version, one of the greatest 
theological works of all time; a 
pamphlet against certain 
deviationists from the new creed, a 
sample of his handwriting with his 
signature and a devise found on 
many pamphlets in the form of his 
initials with the words: “La parelle 
de Dieu est vraie & efficace, & plus 

penetrante que tout 
glaive a deux 
transhans. Ebreus 
4.”   Translation:  
The Word of God 
is true and efficient 
and more piercing 
than a two edged 
blade. Hebrews 4. 
 
JOHN KNOX 
(1484-1531) is seen 
in the pulpit.  The 
chain on his wrist 
and water at his 
feet represent his 
imprisonment and 
punishment 
nineteen months as 

a galley slave, and symbolize his 
many exiles from Scotland.  Half 
submerged is a broken church 
statue, which he threw into the 
English Channel rather than accept 
the rituals of “idolatry.”  Among his 
many pamphlets is shown the 
famous “First Blast of the Trumpet 
Against the Monstrous Regiment 
(regimen-rule) of Women,” an 
attack on the reigning queen of his 

country. Another booklet is the 
“Admonition” pamphlet.  Also 
included is a letter to Queen 
Elizabeth and his “Historie of the 
Reformation in Scotland.”  Above 
him is the castle of Holyrood where 
he and Mary, Queen of Scots, 
debated dramatically about the 
Reformation.  It was during one 
such confrontation that he said in 
reply to Mary’s question concerning 
the absolute need for an 
intermediary (the Pope) in 
interpreting the Bible, “…the word 
of god is plain in itself.” 
 
HULDREICH ZWINGLI (1484-
1531), The Swiss Reformation 
leader, stands holding a Greek Bible 
with his own annotations in the 
margins.  Above him is the city of 
Zurich where he lived his life and 
preached.  His passion for 
independence and freedom, both 
nationally and theologically, 
brought about his death in the 
Battle of Kappel, symbolized in the 
mural by his sword.  Below him are 
the broken bells of churches, 
representing the excess of zeal 
among early Protestants when they 
fanatically destroyed all that recalled 
Catholic tyranny at that time.  
Because one of his first acts of 
defiance as a priest was to take a 
wife, a letter to his wife is shown.  
Also seen are pages from his book, 
“Architeles”, a reproduction of the 
signatures of Reformation leaders in 
1529 under the “Marburger 
Artikel”.  He is quoted saying:  “The 
letter killeth but the Spirit maketh 
alive.”  Smoke in the distance, as 
well as in the Calvin panel, 
symbolize the bitter struggles of the 
next decades. 
 
Researched and written by 
Joe Beyer, Calvary Historian 
 
  

Fresco of Martin Luther by Lucienne Bloch 
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